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Decolonial Test: Part 2

This test has been designed and trialled as an interview guide for students and researchers
interested in understandings and practices of decolonisation in the context of film festivals.
1t should be understood as a flexible guide, to be adapted to different research contexts.

When designing and conducting interviews, we recommend paying attention to your
relationship with the interviewee, ensuring care and safety throughout the process of
learning through listening.

1. What are the origins of this festival? How did it come into being?

2.Could you tell us about the festival’s mission?

3.Festivals require a great deal of work behind the scenes. Could you give us an overview
of the festival’s structure and the forms of labour that make it possible?

4.How is the festival sponsored, funded, and supported? How do these partnerships
shape the festival’s management, structure, and programme?

5.Does the festival collaborate with other festivals? If so, what kinds of activities have
been developed collaboratively, and how would you evaluate these experiences?

6. Why is the festival hosted in its chosen location(s), and how do you build and maintain
audiences?

7.How does the festival team select and curate films? Once selected, what conditions are
offered and requested for the films to be screened?

8.Considering the festival’s format and budget, how does it support filmmakers whose
work is included in the programme?

9.1s there space for debates or parallel activities within the festival? How are these
organised, and how are audiences encouraged to participate?

10. How do you position your festival programme within the broader local festival
landscape, in terms of themes and aesthetic approaches?

11. In what ways does this festival offer an alternative to everyday forms of engaging
with film?

12. Are there any language-related considerations (e.g. subtitles, translation,
interpretation)? If so, how are these addressed?

13. Have these questions prompted reflection on decolonial practices within your
festival? How do you understand this?
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